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BLUES

What:

The blues lies ar the foundation
of many forms of rock and rep-
resents one of the most widely
incorpordted stles in modern
music. The blues was born from
the work songs and spiritwals of
African-Americans brought 1o
the United States as slaves 1o
work the plantations of the
South. It is a call-and-response
musical sle that was derived
from a combination of church
music, hallads, field hollers, and
jump-tps. Often the singer will
sing 2 line, followed by a puitar
which gives vodce to a reply

Blues Rhythm

When & Where:

The blues firsi arose in the
Mississippi area sometime after
the Civil War. In the 19205 and
19305, antists such as Charlie
Patton, Blind Lemon Jefferson,
Robert Johnson, and Lightnin'
Hopkins set the standard for
blues. Radio broadeasts of the
19305 also helped spread the
style across the South. In the
19305 and 19405, the blues

spread northward to Chicago

and later became clectrified by |

artists such as Muddy Waters and
Howlin' Wolf in the 1940s and
1950,

Who:

Albert King, B.B. King, Freddie
King, Robert Johnson, and T-
Bone Walker were among the
pioneers of the preat blues
19005, Eric
Clapton,  Jimmy Page, Jimi
Hendris—and later, artists such
15 HBonnie Rain and Robert
Crav—modernized the blues,

sounds, In the

fusing its sound with rock. In the
14981)s, Ray
brought electric blues back into
mitinstream popularity

Stevie Vaughan

How:

Important elements of the blues
sound include a slow wempo, 3
welve-messure chord pattern
often a shuffle (triplet-hased)
rhythm. and specific “blue
notes"—the fated third, fatted
seventh, and flaned fifth usoally
plaved against a major-kev back-
ground.

Figure 115 a twelve-bar blues chord progression in the key of A, which uses a variety of dominant seventh and ninth chords. It incorporates a shuf-

fle rhythim, wherein eighth notes are plaved unevenly

eighth node is shortened to last only one-third of the beat.
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each downbeat eighth note actually lasts roughly two-thirds of the bear, while each upbeat
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